THE AESTHETIC APPRECIATION OF WORKS OF ART 


What can be said of that body of works of art to which 
those who are interested in and capable of appreciating 
aesthetically autonomous-aesthetic phenomena address 
themselves at a given place and time? Of what is it 
indicative for example if at given spatial and temporal 
coordinates in a given social order the greatest per- 
centage of those autonomous-aesthetic phenomena in that 
body of works of art to which those who are interested 
in and capable of appreciating aesthetically works of 
art address themselves are works of art that have been 
brought into existence during the life-time of the ma- 
jority of those spectators at those spatial and temporal 
coordinates who are interested in and capable of appreci- 
ating aesthetically works of art and who do address them- 
selves to works of art with the intention of appreciat- 
ing them aesthetically? Assuming that to be one char- 
acteristic of a given social order what in all probabil- 
ity are other characteristics of that social order? Of 
what is it indicative for example if at given spatial 
and temporal coordinates in a given social order very 
few if any of those autonomous-aesthetic phenomena in 
that body of works of art to which those who are in- 
terested in and capable of appreciating aesthetically 
works of art address themselves are artworks that have 
been brought into existence during the life-time of 

the majority of those spectators at those spatial and 
temporal coordinates who are interested in and capable 
of appreciating aesthetically works of art and who do 
address themselves to works of art with the intention 

of appreciating them aesthetically? Assuming that to 

be one characteristic of a given social order what in 
all probability are other characteristics of that social 
order? Which are the periods in the history of art 
during which the majority of the works of art in that 
body of autonomous-aesthetic phenomena to which those 
who are interested in and capable of appreciating aes- 
thetically works of art address themselves have been 
primarily in one artistic medium? Does it often happen 
that the most popular so to speak medium for those spec- 
tators who at given spatial and temporal coordinates 

are interested in and capable of appreciating aestheti- 
cally works of art and who do appreciate aesthetically 
works of art is also the most popular so to speak medium 
for those Homo sapiens who at those same spatial and 
temporal coordinates and interested in and capable of 
bringing into existence works of art and who do bring 
into existence works of art? Which are the periods 

in the history of art during which the majority of the 





